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Tina Keng Gallery at Art Basel in Basel 2025

Venue | Messe Basel (Messeplatz 10, 4058 Basel, Switzerland)

Booth | Galleries E13

Participating Artists |

> Galleries

Wu Dayu (1903-1988), George Chann (1913-1995), Su Xiaobai (b. 1949), Sopheap Pich (b. 1971)

> Kabinett

Yang Mao-Lin (b. 1953), Ava Hsueh (b. 1956), Yuan Hui-Li (b. 1963), Yao Jui-Chung (b. 1969), Peng Wei (b.
1974), Su Meng-Hung (b. 1976), Chen Ching-Yuan (b. 1984)

> Unlimited | Booth U55

Su Meng-Hung (b. 1976)

Opening Hours |

> Unlimited Opening (By invitation only)

06.16 (Mon.) 4:00-8:00 p.m.

> VIP Preview (By invitation only)

06.17 (Tue.), 06.18 (Wed.) 11:00 a.m.-8:00 p.m.
> Vernissage

06.18 (Wed.) 4:00-8:00 p.m.

> Unlimited Vernissage

06.19 (Thurs.) 7:00-10:00 p.m.

> Public Days

06.19 (Thurs.) -06.22 (Sun.) 11:00 a.m.-7:00 p.m.

Established in 1970, Art Basel in Basel, Switzerland, has been one of the world’s most influential art
fairs. Under strict scrutiny from the jury panel, entry into this fair has been a coveted golden ticket for
outstanding galleries worldwide. With years of proactive international strategies, Tina Keng Gallery
was selected for the first time in 2024 to be part of the Galleries sector, as the very first gallery from

Taiwan to have accomplished this.
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Tina Keng Gallery returns to Art Basel in 2025, not only participating in the main Galleries sector, but
extending its curatorial theme into the Kabinett sector, one of 24 special curatorial presentations
selected by the fair. Additionally, Su Meng-Hung’s large-scale folding screen installation Desolate
Landscape on the Golden Screens (2025) makes its debut in the Unlimited sector.

Tina Keng Gallery in Galleries |

Abstraction Contextualized: The Essence of Eastern Abstract Art

For the 2025 edition of Art Basel in Basel, Tina Keng Gallery is pleased to present Wu Dayu , George
Chan, Su Xiaobai, and Sopheap Pich in a curated project that foregrounds the divide and
continuation of Eastern abstract art in the past century. By tracing a hundred years of shifting cultural
sensibilities, material experimentation, and conceptual vantage points, this presentation articulates an
Eastern abstract aesthetic grounded in materiality, spiritual introspection, and a distinct artistic ethos

that privileges essence over likeness — retaining spirit while shedding form.

In the early 20" century when diverse modern art movements thrived, Wu Dayu (1903-1988) went to
Paris — the art hub where avant-garde artists from all over the world gathered — and immersed
himself in Impressionism, Cubism, and Fauvism. Fusing color theories with expressions of form,
Chinese calligraphy with literati painting, Wu evinced the idea of shixiang, or Dynamic Expressionism,
which amalgamated light and color, tone and hue. This profoundly influenced a generation of
disciples who would later become iconic abstract painters, such as Zao Wou-Ki, Chu Teh-Chun, and
Wu Guanzhong. Wu Dayu’s pioneering approach helped shape the postwar Eastern abstract art
scene, aligning it with Western trends, cementing his position as a founding figure in Chinese abstract

art.

In contrast, George Chann (1913-1995), who broke out on the American art scene in the 1940s, took
a different approach from Wu'’s European style that was deeply rooted in Chinese heritage. Chann’s
early body of work exuded a sense of humanitarian concern for the underclass before he shifted

toward abstraction. Ancient Chinese artifacts and inscriptions served as his inspirations, and his
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layering and deconstruction of Chinese characters, ink, and paper became his tribute to and re-
imagination of Chinese legacy, while he was oceans away from home. Verdigris blooming across
ancient bronze and the timeworn etchings on stone tablets conjure the fading traces of civilization. In
Chann’s work, abstracted characters emerge as metaphors for cultural remnants, anchoring a
distinctive style of abstract expressionism that reimagines Han character traditions through a fusion of

Chinese philology and Western painterly abstraction.

The Dusseldorf-based abstract artist Su Xiaobai (b. 1949) creates a visual vocabulary with traditional
mediums — oil paint, lacquer, and linen — which embody Eastern history, tinged with wabi-sabi
aesthetics. His work emanates a sense of time, with the texture of lacquer exuding a warm luster. The
sensuous and rounded edges, the weathered and cracked surfaces, all speak of a unity of humanity
and nature, transforming the dialogue between traditional craftsmanship and contemporary art into a

transcultural experience.

For Cambodian artist Sopheap Pich (b. 1971), nature and memory serve as profound sources of
creative inspiration, allowing him to deepen his connection with traditional culture. Through the use of
natural materials from Cambodian everyday life, from bamboo, rattan, burlap, mineral pigments, to
metals, rendered with traditional weaving techniques, he imbues concrete forms with solidity and
ethereal qualities within an abstract composition. A sultry atmosphere of the tropical forest permeates
his sculptures, transporting the viewer to an ancient terrain of cultural memory, where whispers of

bamboo and rattan echo and linger.

From Wu Da-Yu’s shixiang, which fused Eastern and Western painting sensibilities, to George
Chann’s abstraction rooted in the deconstruction of calligraphy and the semiotics of Chinese
characters; from Su Xiaobai’s sculptural works that distill historical symbolism through a dialogue with
traditional lacquer, to Sopheap Pich’s biomorphic abstractions born from natural materials and
cultural craft traditions — these diverse practices trace a century of Eastern abstraction. Through
these trajectories, Tina Keng Gallery reflects on the intersecting points of Eastern and Western
modernisms, while presenting its ongoing exploration of Asia’s cultural heritage. For Western
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audiences, this curatorial journey opens new dimensions where Eastern abstract aesthetics and

contemporary artistic thought converge.

Tina Keng Gallery in Kabinett |

Duobaoge: East and West in Reflection

Continuing the theme of Tina Keng Gallery’s booth in the Galleries sector — which spans from early
20t™-century modernism to contemporary Eastern abstract art exploration — the gallery further
extends its curatorial focus through the Kabinett sector. Drawing on the concept of the duobaoge, or
cabinet of curiosities, the gallery presents contemporary artistic explorations by various artists who
have inherited and deconstructed traditional Eastern cultural codes. This guides the viewer into
different dimensions woven from traditional Eastern aesthetics and contemporary artistic thinking,

providing Western audiences with a multifaceted context of contemporary Asian art.

The duobaoge originates from ancient Chinese imperial chambers used for storing and displaying art
collections. Utilizing national resources for extensive research, cataloging, and classification, it not
only showcased the collector’s eclectic taste spanning ancient and modern, Chinese and foreign
works, but served as a precursor to modern Eastern museums. In a chamber resembling a treasure
room, elegant spatial layers are formed using openwork partition shelves of varying sizes. Different
types of artworks are placed in openwork frames of unequal horizontal and vertical dimensions, at
varying heights. This constructs a viewing perspective imbued with Eastern philosophy, and fosters
connections between works, conjuring a continuum of past and present that evokes a treasure hunt.
Through this presentation, Tina Keng Gallery reconfigures traditional Eastern aesthetics into a visual
discourse that transcends time and space, guiding the viewer into a cultural journey where the

trajectories of history and geography — ancient and contemporary, Eastern and Western — intersect.

This presentation brings together contemporary works by Yao Jui-Chung (b. 1969) and Peng Wei (b.
1974), whose narrative paintings intertwine elements of Eastern traditional culture with contemporary
issues. Works by Ava Hsueh (b. 1956) and Yuan Hui-Li (b. 1963) explore the dynamism of
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calligraphic strokes and the textural techniques of ink painting, reinterpreted through a contemporary
lens. Su Meng-Hung (b. 1976) and Yang Mao-Lin (b. 1953) refine historical symbols, staging a
dialogue between traditional Chinese lacquer art or sculpture and the aesthetics of contemporary
consumer culture. This progression culminates in the work of Chen Ching-Yuan (b. 1984), whose
paintings capture a nuanced, shared sensibility drawn from literature, history, and mythology across
cultures — forming a visual constellation that, while seemingly fragmented and non-linear, resonates

closely with the human condition.

This year’s Kabinett sector, nestled within a partitioned chamber of the Tina Keng Gallery booth,
engages in quiet dialogue with the overarching theme of the Galleries sector outside. Like stepping
into a Taiji diagram, the space unfolds across multiple layers — exterior and interior, yin and yang,

legacy and the contemporary — inviting the viewer into a multidimensional narrative.

By revisiting the juncture where Western contemporary art and Eastern traditions first converged, the
presentation seeks to highlight how contemporary artists carry forward, dismantle, and rearticulate
historic Eastern cultural symbols. In this treasure room-like chamber, viewers from diverse cultural
backgrounds are guided through a map of artistic expressions — each traversing Eastern and
Western philosophies — that bridges ancestral wisdom and the contemporary. In doing so, the

presentation charts new pathways for cross-cultural exchange between East and West.

Unlimited: Su Meng-Hung, Desolate Landscape on the Golden Screens |

First introduced at Art Basel in Basel in 2000, the Unlimited sector offers a dedicated platform for
participating blue-chip galleries to present large-scale projects that transcend the constraints of
traditional booth formats. These include monumental sculptures, spatial installations, video works,
murals, photographic series, and performance art. This year’s edition is curated by Giovanni Carmine,
Director of Kunst Halle Sankt Gallen, and features 67 large-scale installations ranging from canonical

historical works to new pieces by contemporary artists.
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Following the enthusiastic reception of the large-scale installation Farewell, Spring and Autumn
Pavilions by Taiwanese contemporary art pioneer Wu Tien-Chang (b. 1956) in the 2024 edition of
Unlimited, Tina Keng Gallery returns this year with a new spatial installation by Su Meng-Hung (b.
1976), titled Desolate Landscape on the Golden Screens. Selected by the curator for inclusion, this

monumental new work makes its world premiere on the foremost global stage of Art Basel.

Taking traditional Chinese carved lacquer folding screens in ebony as a visual inspiration, Su Meng-
Hung builds up thick layers of paint, then sands them down to reveal silkscreened outlines beneath —
leaving behind mottled lines and color fragments that become the primary visual language of the
work. Scattered across the surface of the screens are non-linear pictorial patterns: illustrations
excerpted from classic texts such as The Manual of the Mustard Seed Garden, Dream of the Red
Chamber, and The Golden Lotus. Through the dislocation of temporal and spatial contexts, these
ornamental fragments shimmer with imagined glimpses, and proliferate into a constellation of visual
signs. Juxtaposing the void and the ornate, elegance and kitsch, literati aesthetics and contemporary
consumer culture, Su deftly reimagines the traditional East Asian folding screen as a conduit for

modern artistic expression.

At the same time, Su investigates the screen’s inherent humanistic qualities — its mobility and
function as a semi-permeable divider — unraveling it into intangible psychological boundaries and
markers of power. The hidden erotic imagery interwoven into bird-and-flower motifs on the screen
panels quietly alludes to a web of binary relations: appearance and essence, public and private. In
Desolate Landscape on the Golden Screens, Su transforms the installation into a metaphorical vessel
composed of object, painting, and spatial logic. As the viewer meanders and peers through its folds,
they encounter a rich visual language of symbols, colors, and arrangements drawn from Eastern
heritage. Resembling an elaborate Eastern garden framed by lacquered screens, the setting ushers

the viewer into a space governed by the silent choreography and pliable boundaries of power.
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Press Inquiries
info@tinakenggallery.com
+886.2.2659.0789

Follow Tina Keng Gallery
f @tinakenggallery
@tinakenggalleryofficial

Tina Keng Gallery
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KEESE 2025 IntEEWM2ITE

E | ImtEEBERED O ( Messe Basel )

KEBMEML | FRE "E/WEZE, (Galleries ) E13

SEBMXK |

TREE rgﬂf"gfﬁ (Galleries) : =AY - BRIEEE - #8510 ~ TR3IEE - B3 ( Sopheap Pich)
TRE "KEA% . (Kabinett) : 1BEM - BERIR - REF - YInT - F8 - BRI - YT
22, (Unlimited) | BAI US55 : 8 &8

FARLASE |
BEZREMR (Unlimited ) RERAS (RREBATLE)
06.16 ( — ) 4:00-8:00 p.m.
TREE (Galleries) ~ "EZ2#E, (Unlimited ) EEESETEE ( RIEEBALTLRE)
06.17 (_—) ~06.18 ( =) 11:00 a.m.-8:00 p.m.
AEZR&
06.18 ( =) 5:00-8:00 p.m.
B2ER (Unlimited ) 2&
06.19 ( 1§ ) 7:00-10:00 p.m.
N
06.19 (@) -06.22 ( H) 11:00 a.m.-7:00 p.m.

FRIIRS 1970 FRHTEEMREIME (Art Basel in Basel ) - EAZKBMARAEXENWIEREMNE
BT RESHEERENEEEEDN  ESHRICHAZNR "'EMls ) WASER  —EEFEH#
HEMFRENETES - KEMRESZIEREBEENEREKE - X 2024 FEEASENSEIRE

& "EBEEZE, (Galleries) 2EE

ml

2025 FIKEMBEAS - RSEETRE "2BEZE, (Galleries ) NEDLIN - BEFEELEBEAZIG
# 24 EREEEN "REAE ) (Kabinett) Bt ; ARUSFLIFERERNAEFEAZBES (7

LRKEER) BESE "228EE ) (Unlimited ) E& -
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BKEER "EEERE, (Galleries) BEEHE |
ME RAEMWMEEERE

BKERAFR 2025 FintEERBMBRORLEPRARGHRBITNELEZER - AAREREE 20 HLFH
EANMRBEZRXREAT (1903-1988 ) - ZFEEFMRRIVERITERER (1913-1995 ) EE N2 AED
FRRM (b. 1949 ) MEARENZMIKA  WELARBEBZENZMKXRIEE - K& ( Sopheap Pich, b.
1971) FRURREZEEE | IEEEFNRREE KM ERRURARBRIH - SrRAMREBHMR
ZEYMN - BEABIERL T EREE . BBEITZD -

ERRRAEMESENRRN _+HLY  RAPEHREGZEBMLEERNEREE  RERBTEIK - &
REH  URKSERAEMRRR  REXERETARER  RAPBREENXAKEENRTEEZE IS
BRE2 - XE BR-ASEES  SEMMMNELEXBEINEREA  REEEBENRAHENLERMEEE - 12
Y "#%EFH, ( Dynamic Expressionism ) TR - BEES - KB REPEENPEHRESBEERX
EBITERZL - REBERSHEMRRBELSHNRGRER -

et

R 1940 FRECEZHEZEBHERANRER - BERMAMMNEERARNERNN —REARIMNTERE
BRARRIKE - PHREENEAIFZEERRBERANABRER  WERPESXYEBR X FIRNER - WEBT

BE#RESEZANFHNNE - BRERTAENFEERERELENESEFH - TAEFEAARBRSENE
—— 5 LAk R E LB L IDRRE - A EREECRIB AR - SF MR RIBAACED

MERR{ES  EEREERIETZEF X ERVEFHERIFEFEEEE  HERMSH AZMERAOMRERIR
HAREF -

S ENMEREEFRA - RLUBRY - K& - MhESAZERTELREZERINERREN - HEMZEMER
WHMERFEZENHRER  LFRELPHRBMEENZEER ; KRESRENABERE L REN
i REmENER IR EZ U NERBRIVARACE - EEMERENYMES  FRERAG—HRGZL -
BRI 2EEABINMNHRERBE X CWENLEE -
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HRBEBMRER - %5 ( Sopheap Pich ) ME - BERELBEMAREE S AER LELRIBIIFER -

BBRTTT - BIR - lHmtn - RYBERNEBESHXEREATRIARREN - RABRNEET - HTFE
REMRBEMEBNMRIR - HFEEBENHERZATHRMAERR S - SRS ERRERETIFIREMN
BEXERBEEER - BREBNALTER

BRAPMEROSEESEBEEMNLN "BREH, B2  RERREEEZTERREFETHRREER
R, EEZHXABRELSTS - DPEEHRZEHREMENSNEEME | YERFEE - K& ( Sopheap

Pich ) HEaX(LEMKXBEBRRERRNHREN - BBREBFNRSMRBMER - IKEMHAEELILZM
HERERRSZ2MRERMOEE - REHRNEXHARRED  SRUEMHEHERDNUEER ;| RRE
MACE AR B Im R BRI DR MR B A E RN B RHEM B LN AREE -

BXEE "SREMAE ) (Kabinett) BEXRE |
ZER—RGARHIRE

SEAERKER " 2/EZE (Galleries ) BExh B _+HAEWREAERZENRTHRBIMAEROEHMEIR - B
E/MFR "REAE L (Kabinett) ExfRREBFE—TEF—LUSBEFARBEARRES - ERAMR
ZANERZMRMAELRBERARS XEFBNENRMAR - KEESIARTEBREZBEENEM B
BHOARAEE  BREEBWERIGWASER - MBHEAZEREMEET EB(EFES UERFBZ TTIRE
ERm e 222U ETERRNELN  aERER T EENZNEINERERE -

ZEEARFEERTPELIAEEARKRRILFHEANEREE , ERWEEEEL S PIHINRimKZER - X
RARGRAEMENELS 5 NRERBNEZED - SBFLUXK/NARRNEZERESRER D BN ZEE
R, BNZ2maRE  SEEENEZHERPEN  BRAREEFEREE - BRELITmERT S BRVE
BERA, mE—REEELRSPI  TLURSENHHRER - KEBSERARRLEPECIBRHRSERZER
B BE-SEUREZNRBHG BRBEBA—SEELS  RAKEMAZRK -
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ARBENWENZNERE SR (b. 1969) ~ &% (b. 1974 ) BEBERHBRAXIETREZEENHENEEN
% ; BfRIR (b. 1956 ) ~ REF (b. 1963 ) RS WEEEAEDEENKEBHANEEEIR ; L5 (b
1976) - B (b. 1953 ) IBRELERFR - RPEBEFRRZNMEBNHEBILHZEENEIOHESUERV T
g IEMEBZEMETT (b. 1984 ) EBHEEFMHRFERAR XN E - BELMEPUMPNHEERY - R
H—IERE LR - AFERUENSANEZHRBEANAENE GBS -

AREZERKEMEMURE PN "RKEA% , (Kabinett ) B& - iFEINEIZER "EEEZE, (Galleries ) RE
TEERYEE , —WEALBEFRER/E - B/GUREBHR/ENSZBARMBIGHZERER - HAREE
EEAHENERSEMRERMNEE - LERZMRMFELRRBERRS UEFBHENRER - 5I1BKRE
AREIEHNBREEENBEBNEZZED - BEEFETRERA S ESBNARRINRD - SREAEEBHAL
CHEERNZMNREER , REREAERNZE - BRERAABMRETHEEE -

TEx#ER, (Unlimited ) EE

FLBEREZERE (BLUNKEERE) |

HRIREREIT— "E2REMR. (Unlimited ) BRE& - B 2000 FEESIAIRTEEREMERE - HSERNIER
BREHERYE  ERNERRUREMBZRENERMRE - THEERE - ##8 - BE - EERIIRFRESIM
AREEMIER - NEAREMAmEMEE ( Kunst Halle Sankt Gallen ) #2% Giovanni Carmine JRfE - 18 71 ER

2RELFmEEN2IMHIER 67 BMAREE -

EXKE R4 2024 FUEEERBMARAYRAE (b. 1956 ) WEEEEEE (BRENE) BELSRTES
HIOEWESHREERE=—RE RAEBRDUEMZX&GZIE (b. 1976 ) EMREAAREZTEEE (EULF
KFE£R) (Desolate Landscape on the Golden Screens ) EBREASBAE ;| U ILLEHEEREIREE

LMBEZHRTERER -

URHEARRRREARBER BEMXFLBRK—EBEEEERMEE - BRI ESHINE LRRBER -
EEMHRIFBEAEERIR ; FRNFRERKBNERER  ZRSiiEEERD (GFFESE) -~ (418
2) UK (£ihE) SENEERES - BBEGSAESHREENENUREG  SEERMEEGI R DSEREN
FNFEFEESTHRERRENTS - EERRERE  WREER XARREENHESREERNTERER -
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ST RAOREZNEEL A —FF—EERENZMNIRERY - R - RLBEE—DRARRE
BEMBENAXEEAER DR o8t &2 TIRimAl . ST - SEERERER —BEACEEE
HERURENRGER ; —IRREBSETRAREIERNE=BEFIBMIEINERER/AE - 2R/ BERES
HERGZ Z2MXSREAZ[HEE (BLURKEERE) BtRENYE  BELUREB =BG ERENR WS
i SIEHRER "7, B TER, P AARESNEAEEZRS UERFR - EXUREBMBIRE HAIA
NEBR - MNTA—EEEEMRFREMBENIERLDEMN - B2 —S5EBRZRINBNZE[RSF -

IHASTERY
info@tinakenggallery.com
+886.2.2659.0789

EHEEKE D
f @tinakenggallery
@tinakenggalleryofficial



